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SHARING SALVADOR
New Exhibition tells the Story of the Dalí Museum Collection
 and the Morse Family

ST. PETERSBURG, Fla. (May 28, 2010), This important exhibition–the last in this building before the move to the new Dali on January 11, 2011–tells the amazing story of this important collection and pays special homage to its benefactors, the Morse Family.   
Sharing Salvador: The History of the Dalí Museum and the Morse Collection opens May 29 and runs through December 31, 2010. Sharing Salvador is curated by Joan Kropf and Dirk Armstrong.

The Dalí Museum’s collection is based on the acquisitions of Dalí’s work made by A. Reynolds Morse and Eleanor R. Morse over a period of four decades. Their unique and extraordinary collection was enabled by a close friendship with Salvador and Gala Dalí from the 1940s through the 1970s. They acquired a collection of essential works from every period of the artist’s long and productive career, choosing works from a personal viewpoint and with Dalí’s recommendation. 
The Morses initially established a private museum in Cleveland, Ohio. In 1982, through their extraordinary generosity and some equally extraordinary actions by few local individuals, the Dalí Museum opened in St. Petersburg, Florida. Since then, the Museum has augmented the Morses’ original collection with significant purchases.

A. Reynolds Morse and Eleanor Morse

A. Reynolds Morse (1914–2000) was born in Denver, Colorado, where his grandfather had been a miner and mining machinery pioneer as well as an original founder of the Denver Museum of Natural History. Mr. Morse earned a Bachelor of Science degree in geology from the University of Colorado in Boulder and then an MBA from Harvard Business School. A pioneer in the field of plastic injection molding, he founded the Injection Molders Supply Company in 1949 (later IMS Company) and patented products still used in the industry today. Recognized as Dalí’s leading private collector and an authority on Dalí’s art, Mr. Morse wrote numerous books and articles on the artist. 

Eleanor Reese (1912-2010) was born in Cleveland, Ohio, and earned a Bachelor of Music degree from Rollins College in Winter Park, Florida, and continued music studies at the Accademia Musicale Chigiana in Siena, Italy. She later earned a Master’s degree in French and Spanish from Case Western Reserve University and went on to translate a substantial amount of Dalí scholarship into English. In recognition of both their scholarly efforts, and by order of King Carlos of Spain, the Morses were presented with the Cross of the Officer of the Order of Isabella the Catholic in 1989, the highest honor the Spanish government can bestow upon a non-Spanish citizen.

The Morses had their first significant encounter with Salvador Dalí’s work in March 1942 at the Cleveland Museum of Art, which was hosting a traveling Dalí retrospective organized by The Museum of Modern Art, New York. In December of that year the young couple from Cleveland shared a drink with Salvador and Gala in the King Cole Bar of the St. Regis Hotel in New York, a meeting that marked the start of more than four decades of friendship. In 1943 the Morses acquired their first works by Dalí in New York, the oil painting Daddy Longlegs of the evening – Hope!, selected from the artist’s solo exhibition at Knoedler Gallery (April–May 1943). 

Throughout the 1940s and 1950s the Morses regularly attended Dalí’s exhibitions in the United States, acquiring additional works for their collection, which has been recognized as one of the most important private collections of art of the twentieth century. In the summer of 1954 they made the first of more than a dozen visits to the artist’s home in Port Lligat, Catalonia, to explore the landscapes of the Empordà that had shaped Dalí’s psyche and the Catalan towns of Figueres and Cadaqués to which Dalí remained devoted throughout his life. 

Cleveland to St. Petersburg

Until 1971 the Morses displayed their entire collection of Dalí artwork in their home in Cleveland, Ohio. Although Dalí originally encouraged the Morses to build a museum in New York, the Morses decided to found it closer to home, in their new IMS Company office building in Beachwood, Ohio. The original Salvador Dalí Museum opened amid great fanfare in 1971—Dalí himself presided over the opening—but by the mid- 1970s the overwhelming number of visitors made the Morses realize that their collection had once again outgrown its home. 

The Morses then began a nationwide search for a permanent home for their Dalís, offering to donate the entire collection to an established museum to preserve its historical integrity. No satisfactory arrangements had been reached with any institution when the Wall Street Journal reported on the impasse in January 1980 in an article titled “Art World Dillydallies Over Dalís.” St. Petersburg attorney James W. Martin read this article and rallied community leaders to approach the Morses with the offer to receive and care for the collection in Florida. Reynolds and Eleanor Morse visited St. Petersburg and responded favorably to the concept. A marine warehouse situated on Bayboro Harbor—–a location that reminded the Morses of Cadaqués, Dalí’s childhood home on the Mediterranean—was remodeled to house the collection. 

The Salvador Dalí Museum officially opened to the public on March 10, 1982, and since that time has attracted millions of visitors from around the world.  Although the original building has served adequately over the years, to better care for the collection and serves our visitors, a new Dalí Museum building of greater size and significant architecture is currently under construction and is scheduled to open in 2011. It will also provide additional space for exhibition of the permanent collection rich in works from Dalí’s entire career, which comprises ninety-six oils, more than one hundred watercolors and drawings, more than thirteen hundred works on paper, sculptures, objets d’art, and photographs. The additional special exhibition gallery will present contextual exhibitions that provide insight into Dali’s antecedents and the heritage of the avant-garde. The Morse legacy will continue in the new building with the participation on the Museum’s Board of Trustees of the founders’ son and daughter-in-law, Brad and Mary Anne, and their grandchildren Gregory. 

Dalí’s Legacy

Dalí’s career forged a body of work of unique density and complexity; from divergent angles, it presents very different aspects. Dalí drives his themes and pictorial approaches in varying degrees through each era. In some moments these cycles are very dense with a certain kind of expression and so become associated with a particular period. When we think of Dalí, we may call to mind the ambiguous landscape, the deformed or displaced object, the father and son dwarfed by their shadows on the windswept Empordà plain, the sleepwalker’s panorama of highly contrasted values of light, of vague and threatening forms. In fact, all these atmospheres, obsessions and pictorial manners characterize Dalí’s work and can be found in every period. 

Dalí is an artist of youth. Repeatedly, Dalí reinvented himself. Awe, irreverence, repulsion, and challenge are characteristics that arise in abundance in the young as they encounter this only partially legible world. They exist alongside reverence, adoration, and a will for continuity. 

Currently located at 1000 Third Street South in downtown St. Petersburg, Florida, the Dalí Museum holds the preeminent American collection of the artist’s work. The museum is sponsored in part by the Pinellas County Cultural Affairs Department, the City of St. Petersburg, the State of Florida, Department of State, Division of Cultural Affairs, Florida Arts Council and the National Endowment for the Arts. For more information, please call (727) 823-3767 or 1-800-442-3254. Visit the museum web site at www. thedali.org. 
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