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Dalí Museum opens new work July 10

With Catalan video artist Mabel Palacín

ST. PETERSBURG, FL (July 2009) On July 10, 2009, the Salvador Dalí museum will inaugurate a newly commissioned video installation by Mabel Palacín (Barcelona, 1965), a celebrated video, film and photographic artist working and living in Barcelona and Milan.  Palacín’s video installation, called Una noche sin fin [An Endless Night], will address the context and contents of the museum. Her work will be displayed in the Traces [of the Avant-garde] gallery of the Dalí Museum. 

“The conception, production, and display of Una noche sin fin advances the original and new works of art proposed by the Dalí Museum’s Traces (of the Avant-garde) exhibitions.  Mabel Palacín’s idea of examining different registers of time in terms of human action is highly innovative,” Hank Hine, Salvador Dalí Museum Director, explains.  “Equally, the production of this work is in the manner more of a studio film production rather than traditional museum display and expands in an inventive way the role of the museum. We are grateful to the artist for her exacting exploration of the technical and poetic possibilities of the video medium as a reflection on the nature of the way we navigate this culture saturated with images."

This series builds on the collaboration begun with Joan Fontcuberta in 2003 and Jordi Colomer in 2005, which established a dialogue with Dalí’s work. “In this series we are seeking to commission new work from emerging artists who explore the legacies of the Avant-garde, Surrealism and Dalí. The concept of Traces explores the imprint of these precedents and how they are continually reinvented in contemporary art,” said Dr. William Jeffett, Curator of the Traces series.

For a decade Mabel Palacín has worked with ambitious video projects. Her initial training was in art history and film, photography and video at the University of Barcelona. During the late 1980s and early 1990s, she was celebrated for her work in photography. Her approach has often explored the relation of still images to moving images, and this naturally led her towards video.  Her references were not only to photography, but also to cinema.  The title of her first ambitious video, Sur l'autoroute (1999), evoked references to both French New Wave cinema of the 1960s and Hollywood road movies, and did this through exploring the mechanism of fiction underpinning cinema. This video was shown at the Dalí Museum in A Century of Spanish Art: From Picasso to Plensa (2006) and a video-based book was recently displayed in the Museum’s exhibition visualKulture.cat.
Palacín's new work Una noche sin fin (2008-2009), a 23 minute vide commissioned for the Museum, explores the most basic component of film (image in movement) and photography (static image) – the photogram. She does this through recording in high-speed (slow motion) and time lapse.  By changing the time register of conventional filmic representation, Un noche sin fin demonstrates how images condition our comprehension of the contemporary world.  It allows us effectively to see the world in a different way.  Palacín shot Una noche sin fin in the latest high definition technology. Photographs related to the sequences of images in the video are on also display.

A brief description of the video:

The double-screen synchronized video in seamless loop consists of a series of four different scenes.  These appear in both of the screens and in both time registers (slow motion and time lapse).  Each of the scenes is based around the idea of time and the way the structure of time increasingly shapes our experience of the world that is the intersection of time and space. The fours scenes are a theater, a factory, a dormitory, and a table. 

The lack of dialogue or any other form of speech brings to mind silent film, though Palacín has reintroduced sound through overlaying real time sound and the music track by musician Mark Cunningham (who trained at Eckerd College in the 1970s).  If in the image time is either slowed down or accelerated, then in the sound track real time is reasserted forming a slippage in and out of the two filmic times, one that is the narrative equivalent of the viewer's sense of lived time in viewing the work. The sound and music tracks provide bridges joining both sets of images.

The choice of a theater as one of the principle of the four scenes of the film situates cinema and video in their origins in the burlesque theater.  The looped presentation of the video begins with the double screens representing the two waving theater curtains, the one in slow motion, the other in time lapse. This is restated in the installation with the artist's decision to paint the walls a deep red, thereby reinforcing the reading of the projection space as a theater. 

Earlier in the theater scene a fully set table is overturned in slow motion, while in the final scene the food on the table gradually decays in real time, but the process is speeded up in filmic time.  As Dr. Jeffett explains, "Both of these sequences (and their respective time registers) represent objects and food (or wine).  Palacín constructs an image, which approximates a number of Dalí's most powerful images. In Dalí's Nature morte vivant (1956), inert objects on a table are presented as in suspended animation, just as when the table is overturned on the theater stage, the objects seems to hover in space as they slowly cascade to be shattered on the floor."

In the video Palacín departs from Dalí’s interest in high-speed photography as well as his writings on film and photography. Her new work explores the relation of the static and moving image through the use of special HD cameras and a consideration of Dalí's interest in soft forms.  In Palacín's own words, "Dalí was fascinated with how slow motion was capable of revealing forms that the eye cannot see, and many of the figures that appear in his paintings enormously resemble those provided by the high-speed camera.  I refer to these figures that seem made in material states that we do not know: liquid forms that are converted into solids, solid forms that become soft, weightless bodies, etc.  The reality registered with a high-speed camera acquires this unusual aspect, the world ceases to behave as we hope, and everything we have learned seems useless.  It is as if we can see the secret life of matter."
Dr William Jeffett, Curator of Exhibitions of the Salvador Dalí Museum, produced Una noche sin fin. The project is a co-production of the Salvador Dalí Museum, The State Corporation for Spanish Cultural Action Abroad (SEACEX), the Direction of Cultural and Scientific Relations of the Spanish Ministry of Foreign Affairs and Cooperation, and the Department of Culture of the Generalitat de Catalunya (The Regional Government of Catalonia). Additional support was provided by the Ministry of Culture (Spain) with the collaboration of the Ajuntament de Figueres  (Town Hall of Figueres) and Roca Umbert Fàbrica des Arts and Honda Greens Power.  A full-color 97 pp. catalog with texts by William Jeffett, Mabel Palacín and designed by Alex Gifreu of bisdixit is available.
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About the Dalí Museum 

The Salvador Dalí Museum, which holds the pre-eminent American collection of the artist’s work, is located at 1000 Third Street South, St. Petersburg Florida, The museum is open Monday, Tuesday, Wednesday, Friday and Saturday from 10:00am to 5:30am, Thursdays from 10:00am to 8:00pm, and Sundays from 12:00 to 5:30.  For more information about the Museum please call: 727.823.3767, fax: 727.894.6068, or visit our website at www.thedali.org. The museum is sponsored in part by Visit St. Petersburg, Clearwater, the Pinellas County Cultural Affairs Department, the City of St. Petersburg, the State of Florida, Department of State, Division of Cultural Affairs, Florida Arts Council and the National Endowment for the Arts.
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